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in which terms associated with geographic places have been identified), thus
allowing further research to be done on the corpus for those more advanced in
digital techniques.

Taylor and Gregory practise what they preach: they consistently combine
quantitative methods and visualisations to enrich the close readings of the corpus
throughout the book. The broad scope of this study—its time $pan, the texts
under $tudy and the methods—makes it a fascinating and well-informed piece
of scholarship. By demonstrating the potential of deep mapping to enhance our
understanding of the literary and cultural heritage of the Lake Distri&, Taylor
and Gregory’s multiscalar analysis does indeed ‘open up access to new kinds of
sources and allow us to ask new kinds of questions of this material’ (p. 6) and I
am keen to see what other sources and questions might be explored in the wake
of this innovative study.

Zoé Van Cauwenberg
KU Leunven and Ghent University
<https://doi.org/10.5281/zenodo.20079081>
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M. Wynn Thomas, The History of Wales in Twelve Poems (Cardiff: University
of Wales Press, 2021), 96 pp. ISBN 978-1-7868-3766-0; £8.99 (hb).

IN THE HiSTORY OF WALES IN TWELVE PoEMS, M. Wynn Thomas’s ambition
to employ the eponymous poems to offer the reader a new path into Wales’s
complicated past is matched by his eminent success in accomplishing it over a
slim 112 pages. This success, indeed, emanates by way of the novel stru&ture of the
text: while it is separated chronologically into twelve parts, each introduced with
a Welsh-authored poem contemporary to the period being covered, the poems
play the role of beacons. Thomas does not perform close readings of them per
se (and in some cases does not refer back to them explicitly at all); rather, they
illuminate the narrative path on which he guides the reader, while serving also
as literary paratextual backdrops that refle& the sensibilities of the people being
described. What results is an enriching and very readable chronicle that balances
Wales’s social and literary histories over its long timeline, and in manners that
serve to broaden and enhance our knowledge of Wales in the long nineteenth
century, as well as our understanding of how Wales and its identities were felt
and understood by both the Welsh and their English neighbours across time.
Once more, Thomas accomplishes this through a succinét yet lilting telling
of Wales’s higtory (up to and beyond the Romantic era). Readers learn very
carly that external colonialism and internal urgencies to preserve a cultural
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identity punctuate all of Wales’s epochal measures. This duality is exemplified
in the names bestowed upon the country and its people from those within and
without: “There the people came to call their land self-protecively “Cymru” [...]
and then “Cymry” (“comrades”), although the invaders [...] referred to them
dismissively as “Welsh” (a foreign, Romanised people)” (p. 7). It also could be
seen to symbolise the hegemonic confliéts throughout the Medieval and Early
Modern Eras, from the Norman Conquest and establishment of the Welsh
Marches, to lights and extinguishments of still-heralded figures such as Llewe-
lyn ap Gruffudd and Owain Glyndwr and their counterparts in such figures as
Geoffrey of Monmouth and Edward I, up to the formal union of Wales with
England with Henry VIII’s 1536 Ac% of Union.

The historical narrative sets the backdrop helpfully for Thomas’s survey of the
long nineteenth century. Thomas admirably condenses the story of the preemi-
nent pillar of Welsh history of this era: a rise in religious enthusiasm, which was
galvanised by the mechanisms and benefits of grassroots education, and which
energised much of the prevailing literary culture of the period. Thomas gives
due diligence to Griffith Jones, the vicar whose system of ‘circulating schools’
over the first half of the eighteenth century eventually ‘resulted in around half
the population of Wales becomingliterate’ (p. 56). In the wake of Jones’s schools
there came to the fore Welsh Calvinistic Methodism (Jones was not a Method-
ist), and Thomas navigates considerately through such major figures as William
Williams Pantycelyn and Ann Griffiths. Upon this foundation he transitions
smoothly to the rise of both industrialisation and social unrest, and finally to
the devastating effects of the 1847 Blue Books.

Thomas goes on to guide readers in the same productive fashion into the
twenty-first century. Nearer the conclusion, he inserts what could be described
as an even more condensed ‘mini chapter’ dedicated to women in Wales across
time (that is, the same timeline as the whole book, but in miniature). This ap-
proach gives him an opportunity to weave significant figures from antiquity
into the timeline, which for the purposes of a Romanticist includes figures
indigpensable in discussions of nineteenth-century Welsh antiquarianism such
as Lady Llanover (patron of the Eisteddfod and of Welsh traditional dress) and
Lady Charlotte Guest (translator of The Mabinogion). His discrete chapter on
Wales’s women nicely situates their presences in the timeline that he had already
canvassed while also illuminating their unique contributions and challenges
throughout Wales’s history.

Indeed, following the course of the book and Thomas’s sensitive accounts of,
for instance, advances in access to education over time, one would be forgiven
for anticipating an optimistic coda. But Thomas takes the conclusion in another
dire&ion, lamenting that: ‘the young of today still seem very much Thatcher’s
children’ to whom ‘there is no such thing as society—or at least a Welsh soci-
ety to which they feel they owe any allegiance’ (p. 111). In its place, Thomas
contends, is a dominant Anglo-American culture that jeopardises any sense of
local colle&ivism. In the face of such myriad challenges, Thomas finds it ‘one
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of the very minor wonders of the modern world that a Wales till exists) even if
the Welshness that persists is one he feels that is ‘becoming ever more a matter
of sentiment [...] than of substance’ (pp. 111-12).

Be this as it may, Thomas does ultimately concede that ‘the single most
persistent and distinctive identifying feature of the Welsh people [...] has been
their mute, inexplicable, unbreakable determination to survive’ (p. 112). One
cannot escape the tones of admonition and pessimism that underscore the closing
chapter and guide us to the ending of what is otherwise a powerful presentation
of Welsh history. Though jarring at first, Thomas’s closing jeremiads can indeed
be seen to align with the book’s overall conceit: indeed, he does announce in
the introduction that he has ‘long felt” that ‘[t]he Welsh [...] are not only an
invisible people, they are a Tinker Bell of a people] having reminded readers
of the conceit that ‘her very existence [...] is entirely dependent on there being
children enough who stubbornly continue [....] to believe in fairies’ (p. xiii). One
can scarcely claim that there has not been Welsh literature or culture since the
Methodists (indeed, half of this book details the innovations that succeeded
them). Second, they serve as a challenge to his subje&s and audience to defy
such a verdi&. The very existence of this book reminds us that there is life in
Welsh literature, and many yet who still believe in her.

Matthew C. Jones
University of Florida
<https://doi.org/10.5281/zenodo.20079263>
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Susan J. Wolfson, On Mary Wollstonecraft’s ‘A Vindication of the Rights of
Woman’: The First of a New Genus (New York: Columbia University Press,
2023), 185 pp. ISBN 978-0-2312-0625-9; £12.99 (pb).

Amidst the vast bibliography devoted to Mary Wollstonecraft, Susan Wolfson’s
On Mary Wollstonecraft’s A Vindication of the Rights of Woman’will not go un-
noticed. While the book does not necessarily reveal new information about one
of the most significant ceuvres of Enlightenment and Romantic Britain, it stands
out for how the author adeptly unveils significant new interpretations of Wol-
Istonecraft’s pioneering text. Wolfson’s eminently readable and enjoyable book
contributes essential new scholarship that recontextualises our understanding of
the culture and politics of the long eighteenth century, its heirs and what could
be deemed as different waves, forms and proto-forms of feminist literary criticism.
This intention is made clear in the first lines, as Wolfson conne&s Woll-
stonecraft with her lagting legacy, emphasising the ‘two productions’ (p. 1) for
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Literary Exchanges (with Julia M. Wright, 2011) and Native Americans and
Anglo-American Culture: The Indian Atlantic (with Tim Fulford, 2009); and he
has published more than thirty-five journal articles and book chapters. Kevin
is currently working on a monograph entitled 7he Life and Literary Adventures
of Sir Francis Bond Head, which under contract at McGill-Queen’s University
Press and funded by the Social Sciences and Humanities Research Council of

Canada.

Almudena Jiménez Virosta holds a Bachelor’s degree in Audiovisual Com-
munications with a Fine Arts complement from the University of Seville and a
Master’s in Hispanic Studies and Comparative Literature from the University
of Geneva. She is currently pursuinga PhD at the University of Fribourg, where
she works as a Teaching and Research Assistant. Her doctoral project builds on
Golden Age Spain and its transnational reception and explores the intersetions
between politics, literature and painting across Europe between 1600 and 1900.
Along with her academic background, these subjects inform her undergraduate
teaching in academic writing in Spanish, Literary Theory and Comparative
Literature. In the past, Almudena translated Mary Shelley’s later writings into
Spanish, which she continues to study alongside works by other British authors,
such as Coleridge and Ruskin. She has also presented at international confer-
ences on topics ranging from the Spanish Baroque to European Romanticism,
gothic literature and cinema.

Matthew C. Jones is an Assistant Instructional Professor in the University
Weriting Program at the University of Florida, where his primary responsibilities
involve creating educational partnerships among UF and schools, universities
and organisations in Wales. His scholarly work is on the presences and roles of
education in colonialism of the long nineteenth century, particularly on indig-
enous and grassroots education networks in Wales, Ireland, India and China
in response to the British Empire.

Andrew Mclnnes is Reader in Romanticisms and Co-Dire¢tor of EHU Nine-
teen, the research centre for nineteenth-century studies at Edge Hill University,
and Secretary of the British Association for Romantic Studies. He has published
widely on Romantic Studies, women’s writing, gothic fi¢tion and children’s
literature. He is currently working on a critical edition of the Bronté sisters’
Poems by Currer, Ellis and A&on Bell (1846), emphasising—like this Special

Issue—the value of collaboration.

Judith Pascoe is the George Mills Harper Professor of English at Florida State
University. Her work focuses on the theatrical, visual and material culture of the
British Romantic period. Pascoe has written about theatrical self-representation
in the 1790s (Romantic Theatricality: Gender, Poetry, and Spectatorship, 1997)
and about Romantic-era colle&ors (The Hummingbird Cabinet: A Rare and





